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bounds and hand kisses; and here I was "'having " just like any one. So all my mistaken vexation gone, I'll try to make plain our social condition behind the scenes.
In the first place, then, a theatrical company is almost exactly like one large family. Our feeling for one another is generally one of warm good-fellowship. In our manners there is an easy familiarity which we would not dream of using outside of our own little company circle. We are a socially inclined people, communicative, fond of friendly conversation, and hopelessly given over to jokes, or, as we put it, "to guying."
But don't imagine there's any socialism about a theatre that means community of property and association; on the contrary, we enter into the keenest competition with one another.
I dare say an outsider, as the non-professional has been termed time out of mind, watching our conduct for a few days and nights, would conclude that, though quite room, a fewng quietly fromsing artist, Miss G------, is not his style.    He is not
